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adopted a new form of show-screens, 
which exhibit the wall paper, frieze and 
ceiling pattern, in their natural juxtaposi- 
tion. The ceiling paper is held at a rising 
angle by means of a hinged division of 
this screen, which is raised by a level 
behind. The entire screen is painted 
black. On another of these screens is ex- 
hibited a glimmer paper, having clouded 
or blended ground. The pattern is a long- 
leaved flower, with star blossom in gold 
and heliotrope. It required great art to 
successfully manage the great number of 
colors employed in this "particular pattern, 
the result being extremely soft and pleas- 
ing, notwithstanding the boldness of the 
motive. 

It is among the specialties of the firm 
that the most novel effects are met with. 
A new departure consists in the width of 
this year's goods. The majority < of the 
patterns are thirty inches wide, both for 
wall and ceiling decorations, the frieze to 
match being thirty inches deep. The ob- 
ject of making the paper so wide, is to 
reduce the number of joinings on the 
wall which become very frequent with 
paper only eighteen inches wide. A fine 
thirty inch frieze is produced in flat 
blended tints, to simulate plain canvas. 
The motive is a large tulip pattern. There 
are many of such plain canvas designs, 
but the lacquered canvas patterns take 
the palm for beauty and originality of 
effect. In these, the ground being em- 
bossed with the warp and woof corruga- 
tions of real canvas. One pattern is produced 
in a silver, or aluminium, and' lacquered, 
the whole looking like a piece of rare em- 
broidery. Another pattern has the ground 
a blending of green lacquers, the motive 
being German Renaissance scrolls in old 
gold, the entire paper having an embossed 
canvas ground. One of the finest designs 
is a reproductien of an illustrated leather 
hanging. The paper has a crackled em- 
bossing to represent real hide. The 
ground of the pattern is a blending of 
half a dozen different shades of green 
lacquers. The pattern which is an antique 
European arabesque to distinguish the 
pattern from a Moorish, Hindoo, Japanese, 
or Persian arabesque. The motive might 
be either of Greek or Gothic origin, but 
belongs to the great family of European 
ornament. The surface of the paper, to 
the touch, has the oily burnished surface 
possessed by real vellum. The paper, like 
all the other lacquered canvas patterns 
produced by this firm, is thirty inches 
wide. The frieze to match is thirty inches 
deep, and is one of the finest examples of 
European ornament, owing to the artistic 
grace of the green lacquer covers. In the 
tapestries, some paper designs are shown. 
In a notable dining room pattern, the 
surface is thoroughly well covered with a 
motive of fruits and leaves,, shaded in 
high relief. It is really one of the best 
examples of imitative tapestry reproduced 
in wall paper we have yet seen, reflecting 
the very highest credit upon its designer, 
and on- the artist who is responsible for 
the harmonious color tones, in which it 
has been so successfully produced. As 
might be expected, the paper throughout 
has a canvas embossing, and comes in 
twenty-two and thirty inch widths. 
Another pattern on the revolving exhibi- 
tion screen is a Louis XIV. decoration, 
consisting of natural floral tracery in 
shield-like repeats, in yellow and buff on a 
solid old rose ground. Still another paper 
is in the Empire style, the entire pattern 
being a stenciling in silver lustre effects, 



or scrolls, garlands and cornucopise, on a 
leather ground. There is a range of papers 
in old ivory effects, produced largely in 
metallic lacquers of various hues. The 
feather scroll pattern in one of these may be 
mentioned as an example of the new effects 
produced the wall patterns being a scat- 
tered diaper of small feathers, arranged 
like a fleur de lis. The frieze is filled with 
feather scrolls, and the ceiling has corner 
decorations in feather effects. Their 
watered silk goods constitute a special 
line by themselves. These papers are em- 
bossed to represent watered silk, and when 
one pattern is allowed to slide down upon 
another, it produces the swish of grosgrain 
silk. We are only doing justice to the de- 
signer, when we say that the most beauti- 
ful pattern we have ever seen, suitable for 
a bed-room or boudior, is the pattern 
consisting of bunches of violets in their 
natural colors, that diaper the surface of 
the paper at regular intervals. The leaves 
of the plant are produced in a bright 
sappy green, while the flowers themselves, 
are realistically shaded in various tones of 
violet. One can almost detect the faint 
perfume of the flowers when contemplat- 
ing so beautiful a design. The frieze con- 
sists of an exquisite grouping of bunches 
of violets joined with garlands of bright 
blue ribbon. In lacquers not having the 
canvas embossing, there are blendings of 
old leather browns, on which are produced 
Colonial effects in dull reds and greens. 
There are also large Renaissance scrolls, 
shaded in relief, and emplevined with gold. 
There are also Louis XIV leather lacquers, 
embossed to represent real hide. There is 
a range of solid gold canvas lacquers, 
wonderfully rich and brilliant, with very 
soft scroll effects, representing embroidery. 
A variation of the canvas effects is a large 
thirty inch floral figure, (a hydrangea) in 
natural flat tints, the ground, or choke, 
being in gold canvas effects. Another 
.rare novelty is a large orchid pattern, 
with a unique and weird looking flower 
in pink and blue markings. The flower 
has straight stems, from which project 
green triangular leaves at regular inver- 
vals. Still another rarity is an immense 
frieze having large Renaissance scrolls in 
hammered metal effects, in mosaic of sil- 
ver, gold and aluminium leaf, on a steel 
blue metallic ground. Another unique 
effect consists in touching up Empire and 
Colonial designs in flat tints, with a simple 
brush marking in pink, at certain wide 
intervals. It looks as though a decorator 
had given the paper a finishing touch 
with his brush, after having hung it on 
the wall. We are glad to notice that 
Messrs. M. H. Birge and Sons have main- 
tained that high standard of excellence 
that has guided the firm since it com- 
menced operations as wall paper manufac- 
turers, and for thoroughly artistic novel- 
ties, we recommend our decorative friends 
to obtain from the firm without delay, a 
selection of their very attractive wall- 
hangings. 



JAMES MCCREERY&CO. 

MESSRS. JAMES McCREERY & CO., 
Broadway, New York are at present 
exhibiting a fine display of uphol- 
stery and drapery goods for the fall sea- 
son's trade. 

In lace curtains there are some beati- 
ful examples of Brussels lace tamboured 
and worked by hand. There are exquisite 
examples of Irish point having wide scrolls 
traveling over the network field of the 
pattern while the bold rich borders com- 



plete curtains of rare beauty. There are 
a costly pair of Marseilles silk curtains, of 
an absinthe tint, having a double border 
of Colbert lace, with broad white silk rib- 
bons running down the field of the curtains. 
Some curtains of Arab lace wrought of 
unbleached linen thread, are very artistic. 
These with a line of Duchesse and Point 
d'Esprit fabrics, make an unrivalltd 
collection of art laces, whereby, the most 
fastidious taste in window draperies of 
this kind can be suited. 

In portieres embroidered plush goods 
take the lead for grandeur of form and 
beauty of work lavished upon them. A 
pair of splendid terra cotta silk plush por- 
tieres are heavily embroidered with scrolls . 
in gold tinsel. These niagnificient draper- 
ies are worth 90 dollars a pair. Another still 
finer pair of maroon silk plush portieres 
are embroidered to represent the medieval 
scroll forgings on cathedral doors. There 
are representations in metallic threads of 
enormous hinges and at the bottom pf 
each portiere facing each other are em- 
broidered brazen dragons ; these goods 
are worth 150 dollars a pair. A pair of 
rich terra-cotta plush portieres have hand 
wrought representations of palms that rise 
three fourths of the height of the drapery 
wrought in a vermicular clustering of vari- 
ously colored silk threads. A pair of re- 
seda silk' plush portieres are elaborately 
embroidered, the embroidering being after- 
ward painted, are value for 185 dollars. 

In Madras curtains, Mr. Mathers, mana- 
ger of the upholstery department, shows 
some charming examples of this light and 
airy style of drapery. These patterns in all 
cases are woven into the filmy ground 
work with a continous warp, which is 
afterward trimmed off the back of the 
fabric, from between the diapers, by a 
machine. 

In jute velours both sides are decor- 
ated with totally different designs. The 
patterns are printed, but owing to the ex- 
treme softness of the effect, the appear- 
ance is that of woven ornament. Jute 
velours possess a gleam like the insiduous 
quiver of mercury, and are both artistic 
economical. 

In chenille portieres solid tints are" 
fashionable and the softness of the goods 
renders them susceptible of very artistic 
treatment in draping. Goods of this kind 
make interiors very warm and cosy and 
are the best of all draperies for winter rise. 

In embroidered table covers there is 
a large line of private designs chiefly in 
floral scrolls wrought in silks and plushes 
in all colors We may here give a point to 
decorators by informing them of the fact 
that, Messrs. James McCreery & Co., have 
on hand a large stock of cotton wall hang- 
ings, printed in the most exotic of Persian 
designs at the price of about 50 cents a 
square yard. The patterns consist of floral 
panels surmounted by grotesque borders 
filled with human figures and animals. 
There are processions of Eastern soldiers, 
leopards, peacocks and dromedaries, the 
motive being repeated in continuous lines 
.along the borders. The panels with their 
quaint floral motives are in tints of bright 
Turkey red, green, yellow and orange so 
artistically balanced as to present a feel- 
ing of rest and satisfaction to the eye, the 
motives being flowering trees and shrubs 
laden with fruit. This is certainly the 
most unique as well as the cheapest tapes- 
try in the market and no decorator need 
buy lincrusta, Japanese leather paper, or 
Tynecastle canvas, for two dollars a square 
yard when he can buy Persian tapestry 
for 50 cents. 
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